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*The time is out of joint: O cursed spite,
That ever | was born to set it right!e

*Au luat-o razna vremuirile.
Cine, spre a le-ndrepta, m-a harazit
pe mine?e

sHamlete, actul I, scena 5
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hy has Emil Boroghinals
exceptional idea of marking this
year!s festival under the sign of
Hamletaroused such great interest? It
is without a doubt the most important

play ever written on this earth. \/Yhy do all the actors in they wearing glasses. It would have been misbehavior
world want to play Hamlet? "They all want to play,q,gh, to accept this, as | had barely entereteatte
Hamlet#, says the famous poet Carl Sandberg: with a grand troupe that was going to cause me many
problems.

: ) But | don!t feel sorry. My younger colleagues lon
They have not exactly seen their fathers killed  caramitru and tefan Io¥dac¥1g havge given ug the best
Nor their mothers in a frame-up to kill, interpretations of the second half of the last agnt

Nor an Ophelia dying with a dust gagging the heart, o course my numerous travels took me to Denmark
[...] and yet: They all want to play Hamlet.# one day. My heart pounded like a caged bird onvéneto

) S Elsinore.
The first Romanian interpret of Hamlet was the greéa \yhen arrived, | said to myself: $Here is Hamletls
actor Mihai Pascaly. The premiere of the show took plag@ie. | climbed to the terrace with the canmmisted
in 1861. It had no success. It was the middle ef¥®" 5 the Swedish shore, | silently crossed "The Ktsgh
century, when Hamlet was considered an immoral. play|i4 and said in my mind

And the translation was hateful. $0 that this too, too solid flesh would tnel
Grigore Manolescu followed. He was a popular actor, Thaw and resolve itself into a dew%#
loved by the public. He translated the play himself - Apq | had the feeling that the part | never playa
probably after the French version of Montagui afgeyer will, was familiar as after hundreds offpenances.
Letourneur, and staged it. His acting in Hamleifelsthe After this sentimental pilgrimage that opened secre
a prototype in the Romanian theatrical traditioardgiale, o nds. | stopped at the corner of the street,rasP
in his chronic after the performance from 1881\ihba yamiet Hotel. Would it have been possible for
napionald#, defended the lack of mannerism in @riggnayespearels fabulous imagination to picturelieatame

Manolesculs interpretation before the critics firaferred ¢ 1he tragic hero would become the brand of a lhote
the acting of the guest Italian actor Ernesto Rossi restaurant?

In 1907, 15 years after the premature death ofdgeig  vag. |t foresaw things even more awful...
Manolescu, my father, clerk at the National The&ien So | stopped at the Prins Hamlet Hotel and drank a
la%, was given the task of copying the manusafithis peey
translation. My father was an extraordinary manth

age of fifteen, with an amateur theatre troupeh&@ gyt no more regrets% Like Heine said, whatever the

travelled through all of Moldavials markets with an agf; < we weep mav be. we alwavs end up by blowima o
from Hamletand a personal dramatization $&rmanul P may be, y P by 9

Dionis. Marked by the Hamletian obsession, my father Lét us : : :

o : ) go back to the art and life lesson which, with an
asked Mihail Sadoveanu, back then director of @dNal ;nimaginable passion and toil, Emil BoroghinZafus
Theatre l1a%, for a part as the double for the fasarince. today.

Astonished, the request being improper, Sadovdarwt We will have the o : :

i ! : : i pportunity to see the most imaoirt
the ink from his desk after my father. It ruined nly suit jnterpretations of Hamlet from all around the word
and terminated his tragedian dreams. unique, inestimable experience.

Meanwhile, at about 1913, a rare jubilee took p&Ce  The |ast great foreign interpret | have seen was Jean-
the National Theatre Buchareslamletby Shakespeare| o is Barrault. He was a nervous, subtle, refinad a

was being played for the hundredth time. $A flat®r yassionate Hamlet. But he had nothing of the mélalyc
number for the Romanian audience and for its tdéte. o mists, the darkness of our hero.

play has ever reached such a number# said Livitl®8b | \emember other European Hamlets that stuck to my
back then. Constantin Nottara, Aristide Demetriade %@mory like a black flame that consumes and exbaust
Tony Bulandra, three sacred monsters held theap&ttat jiself in'a mist and infinite sadness.

time, a strange situation, but not unique in trgtdny of | 3 nened to see, surprisingly, even in England, a
the Romanian theatre. For Demetriade, the majduffea s miet of a troubling mediocrity. Although he triadbt. It
that each interpret finds was kindness. A kind, l@pbis || kKnown that, after scientific calculations, the effort
dignified and heart-broken Hamlet. It was an am@zigs Hamlet's interpret is equal with that of a 1@00etres
success, hard to forget. performance runner.

The phenomenon of this $trinity# was repeatedeat th | WOULD LOVE TO DISCOVER WITH THIS
beginning of the 40s, with another great trio: @eorraca, EORTUNATE OCCASION. A CONTEMPORARY
George Calboreanu and Valeriu Valentineanu. WhmdiSHAM LET THAT WOULD EMPHAS'ZE EXACTLY
if he had seen the three Hamlets, the old and charrTW\gAT IS CLEAR AND AT THE SAME TIME

comedian Niculescu-Buzau answered: $No. If oneshth RRESOLVABLE IN THE GREAT THEATRE!S
had been good, he would have played alone%# BultthepR|NCE RESTLESNESS. )

is all of them stood out through interesting conitimss
and the public fully rewarded them.
Personally, | flirted with the gloomy prince a laimge. Radu Beligan
The enigmatic appearance of Hamlet haunted metor f Honorary President
decades. | knew even from childhood the drama that had 4 the International Shakespeare Festival
changed my father!s destiny and deep inside, | edhtd Honorary President
avenge him. But | never had the chance. When | became of the International Theatre Institute
director of the National Theatre, the director AB&ru
Finpi, an architect of grand shows, propodédraletwith
me. He saw the Danish prince dressed in a blackocté

$They all want to play Hamlet.



edition to the other.

n the yet uninterrupted spiral, the "Hamlet Coliaten# ends a cycle, that began in
2006 with "Shakespearean Performances in Para@ns# followed then, in 2008 by "Great
Performances, Great Directors, Great Theatreswbe and the World#.

It was a cycle of Meetings and Dialogues.

The idea of dedicating a whole edition of the R@dtio the most important text of the universal
theatrical literature, "Hamlet#, is one that haglgmcupied us, close to obsession, for a very long
time, ever since 1997.

The motivations of this option are hard to expiagsst a few words.

"Hamlet#, masterpiece of the masterpieces, offdisite possibilities and
perspectives to all those that delve in it.

The themes of "Hamlet# are inexhaustible.

Welve tried to bring in front of the Romanian theatre lovers and our
guests from abroad, some of the most importantiandvating
"Hamlet# performances existing in the world theatre

As far as we know it is the first audacity of iiadk

We do not pretend that the list is complete. Weselves
had more performances in mind, but, due to thentirzdand
economic difficulties Romania has confronted is fferiod,
we needed to, regretfully, renounce them.

We wait with emotion and hope the meeting of the
"Constellation# with those to whom this Festival is
destined.

There are not few those who affirm that the ShalagpEestival has grown from one
I

Emil Boroghina
Founding Director of the
International Shakespeare Festival
Vice President of the European Network
of Shakespeare Festivals

e succeed yet again to make a new
edition of the Shakespeare Festival,
despite the ever growing
hardships. It seems that as all sorts of obstacles
continuously appear (especially financial
ones), the artistic quality of our festival
increases with them. This 7th edition can
rival through the selection of the
performances and the quality of the
individual performances and adjacent
events, with the most important
theatrical reunions of the world. Our
choice for the Craiova festival is a most
selective quality and not an
overwhelming quantity of events. We
hope you will agree.
In the same spirit as above, let us pray
that the upcoming obstacles be more
numerous, helping us to make a better festival.

Mircea Corni°teanu



Why Shakespeare, why Boroghing,
why The Wooster Group?

Sjkespeare because, at least in our theatre, hisdggn the consecration of anyone takes
lace.
hy Emil Boroghind? Because he had the exceptimleal of founding an International
Shakespeare Festival, dragging to great notorietgrg good theatre, that could have otherwise
remained a provincial theatre: the National of @vai $Boroghiné!s# Festival (and here | incorporat
all the admiration for the energy of the foundingmager) has become, meanwhile, an articulate space
in all its dimensions by the rare harmony of passif the inexplicable madness of theatre. It is
perhaps the only artistic platform from Romaniavrich the demarcations of disputes are erased and
those of the natural imposed values become palpable

It was not possible, therefore, for the RomanialtuCal Institute to stay away.

And that is how it is explained why The Wooster Group: from the joy of bringing for the first time
in Romania one of the most exciting artistic exgece of our time. The American artists will cerhgin
feel at home here and will go back to their otheme,across the Ocean, enriched by a welcomed
crossbreeding of tastes and cultural referencesale, in my opinion, there is no other public more
open, curious and severe than the one from Budhares

Tania Radu

To be or not to be...
The Shakespeare Festival
in Bucharest!

That was the question. Fortunately, it received naositive answers.

The Shakespeare Festivalmarked under thlamlet Constellationthis year. That is why
we feel that the motttrhe time is out of joint: O cursed spite, That ever | was born to set it
right"# gains new echoes for each of us.

Despite our financial difficulties, | am proud ttithe Bucharest City Hall throughArCuB (The
Centre for Cultural Projects) has managed once rtaobe a supporter of this event of international
caliber, and to offer the people of Bucharest tgootunity to see one of the bétitmlet performan-
ces nowadays, in the scenic version of the prestigierman compar8chaubuhne Berlin(director:
Thomas Ostermeiej. This modern production has made a tour arouadatbrld from Avignon to
Tokyo, meeting everyone!s approval.

And | am glad we were not alone in this step; weettzeside us reliable partners, that recognize and
support value. ThRomanian Cultural Institute also brings to the Capital an exceptional staging o
the famous company from New Yoikhe Wooster Group (Hamlet, directorElisabeth Le Comptd.

Thus, together with th®letropolis Theatre and theOdeon Theatre which will also be presen-
ting Shakespeare performances that have been eeelived by the public and the critics, we have
managed to define the International Shakespeatw&lda Bucharest as well.

Therefore we can say that yet, the number sevethi@gdition) has brought luck to the festival.
May it never leave it in the future.

Mihaela Paun' ArCuB Manager

marketing and also using manipulative packagingsaaiictress prices, is crowned King of
audiences, so that the arts are condemned to re-evaluate their resources in order to win or

keep their side a public and in this way they comito exist. Audience can destroy an event ohen t
contrary, it sustains the event and contributasstdevelopment.

A festival audience is physically limited by thennioer of seats available in places where events
take place. The quality of audience and amplitdaudtiplier effects arising from this change reallg
formula. Shakespeare Festival audience consists of high-class theater lovers as well as established
artists, or budding, analysts, producers, distributors, promoters, trainers, national and international
performing arts domain. Our audience is limitedhbylgets, play spaces and even ... hotels with which
we cooperate.

From this perspective a festival program that égpemmatic build on the value of public events
and the quality of audience acquire the attribofes initiatory act, in which the artist and thebjpia
are transformed, both by the intensity of the mpjm receivers and multipliers of opinion, attitu
and artistic action.

The great art of the theater we are trying to sangeby the seventh edition of a festival in a eorn
of the artistic world called Romania, provides t® international audience a space of reflection,
cooperation and friendship and we will hope to lse a more attractive and welcoming space to its
guests.

The fact that fundamental institutions of Romaraad international culture were associated with
our approach means that the festival we organibedeming a platform for action in the theatrical
performing arts in our country are found in a digle substance with the elite world of theater, with
everything that can make this partnership more brilliant and subtle.

This is a time in which kitsch, benefiting from sagiltated techniques of promotion and

llarian 2tefénescu
Deputy Manager of "Marin Sorescu# National Theatre
Executive Manager of Craiova Shakespeare Festival






Can You Hear Me
In Cralova?

raiova in Romania is not one of the countryfgcussed on the principal figures, whose storgfisuna-
great tourist attractions. It has a university dbrned on a simple set of sliding panels thattetexcel-
some repute, and a mayor who is trying to gent actors do the work. It Il adds up to a short and power-
life back into its unprepossessing centre by laagisg ful evening.
squares and pedestrian precincts. Its main clafante is | was not able to stay for Robert Wilson!s fibady
the National Theatre *Marin Sorescu!, where SilViem theSea, or Lev Dodin!&ing Lear, which failed to
Purcarete established his reputation as a worlgsciapress at the Barbican last year, but the mad king crop-
director nearly twenty years ago with his productad ped up frequently in the Shakespeare symposiunt, wit
Ubu Rex with Scenes from Machethich took Edinburgh Maria Shevtsova explaining that the Dodin versienddi-
and several other international festivals by stérarcarete ted from a racy, colloquial translation and a very Russian
went from strength to strength, and the theatre with it.Fgol, while John Elsom spoke of earin Tajikistan which
then manager, Emil Boroghina, was able to put sofeleeply shocked the patriarchal members of its audience,
the proceeds from his theatre!s extensive tousssietting and Octavian Saiu fruitfully explored the echoestuf
up a William Shakespeare Foundation, now the tlaieiker *foolish, fond old man!to be found in Becke&lsdgame
of the Craiova festival, which this year celebradtedixth There were many other pleasures in the interndtamns
edition. Its scope is nothing if not ambitious, dnig year tributions, including one from *Mr Shakespeareériity
saw an expansion to Bucharest, with the particdpadf Wells, whose honorary doctorate crowned an excitiegk
the capitalls National Theatre and Opera among @ihal for him and for Craiova. That one determined comityun
institutions. Under the title *Great Directors, &trecan attract world class theatre practitioners and scholars
Productions, Great Theatres of Europe and the or&yery two years gives hope to us all.
Craiova staged a clutch of major performances, dxhbl
workshops, book launches and a weekend!s interradtio lan Herbert
colloquium on Shakespeare which | was lucky endagh $Theatre Record#, London
chair. The visiting directors in question ' quite a
constellation - were Declan Donnellan, Peter Brook,
Eimuntas Nekrosius, Lev Dodin, Robert Wilson and
Purcarete himself ' and only last minute difficids
prevented the participation of Georgials Roberti&tu

First off the blocks was Declan Donnellan, with the
Cheek By JowTroilus and Cressidaow playing at the
Barbican. Itls a typical Cheek By Jowl show, clgahd
carefully enunciated on a spare Nick Ormerod seh by
well-drilled cast that Donnellan has been ableéttvin a
bare few weeks into an ensemble that looks as if its has
been together for years. Played on the stage dfdtienal
Theatre in a traverse configuration that brough&dtors
very close to the audience (as in the C by J peder
setting at the Barbican), it benefited from thisnracy,
with both love scenes and battle scenes inches éuam
faces. As might be expected, attention to the wmoigght
out all the difficulties of this ambivalent textchavercame
them triumphantly. (...)

Peter Brook!s contribution was not a Shakespeare]
but Bruce Myers in the adaptation of DostoevsKite \_’
Grand Inquisitor that remarkable monologue frofine
Brothers KaramazavWhen it played in London there
were those who criticised Myers for apparently negd
off an autocue. Nevertheless, Myers! hooded eyeés an
black cassock concentrated the intellectual essefifus
character, presenting stubborn resistance to thst@fo
has come back to a Spain that groans under his followers!
intransigent yoke.

Nekrosius brought us back to Shakespeare, or at any
rate his idea of Shakespeare.

It was left to Purcarete himself to restore songe re
pect for the Bard!s intentions, with a strong vensof
Measure for Measuréor the local company. True, his
Vienna was not far from today!s Bucharest, and @ne
two local references made it clear that there araliels to
be found in the country!s present levels of colampt
just as that firstybu/Macbetrgave a vicious glimpse into
the home life of the Ceausescus; but the point is not la-
boured. The comic subplot is ruthlessly stripped away,
with Lucio becoming a commentator on Angelo!s iritigu
(and coming to a stickier end than usual) as ¢enton is
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n a page in the booklet with golden pages,
accidentaly fallen in my hands thirty years
ago, and including wisdoms extracted from

Shakespeare!s work, is writtefo our dear Alfred from

his affectionate Parent&\nd under these lines "Albert#,

then "Victoria#; in authentic signature. And | vilamking
there can be no greater honor for the writer thdoetome
the kings! advisor, and that his words be lefhadugust
princes along with the heraldic badges and théecast
Some years later, | heard a great proconsul séyatig
if, hypothetically, Great Britain would be forcexithoose

between losing India and Shakespeare!s plays, utdvo

renounce the first. Wise and meaningful words, as
realised later on. Listening to him, | said to nif/$ieat
this is, yet, the supreme eulogy: the writer!s A.p@ges
(20/15 cm) being worth more than 3 million squartnes.
But | hadn!t known lord Ferrers yet.

Even today | don!t know much about him; fairly

speaking, almost nothing. | only know from a letbér

w

bout the Dane in flesh and bones has not been
written as much as about Hamlet; the
Shakespearean prince is of course the most

A

Horace Walpole that, during some day of the grear yijjystrious Dane. Hamlet is one of the few literagroes

1760, lord Ferrers was invited, as a man undesghtence
of death, to voice his last wish. In such a circtamse,
money forgerers ' so numerous once on the thritguid
' the outlaws of all kinds and even honest peopleuld
have asked to drink, eat pudding for the last imeven
make love. Witness to the century!s worries, hefbadd
out that everything is transient. That man shoali ¢or
his soul, the only endless wealth. So being, atikeay

that live outside the text, that live outside theaHis
name means something even for those who have reacker
Shakespeare and have never seen it on stage.

Between us and the text the whole independendiife
Hamlet has interposed, the life we know from what w
know about him, but the dimensions of theatre laise
interposed.

Hamlet cannot be entirely played, because it would

other sirs and scholars beheaded for almost nome#s |ast aimost six hours. It has to be selected, shortened and
would have been appropriate for him to spend hs It
earthly day reading the Sermon on the Mount. B Io Only one of the latent Hamlets that exist in this
Ferrers did not treasure the pleasures of the desidid masterpiece can pe played; and this will alwaysHamlet
not believe in eternity either. He was a strangé.léle poorer than the Shakespearean one, but at the same time
asked to have Hamlet read to him. o he can also be a Hamlet enriched by our present.

| said to myself then, that out of all, this is thee Because Hamlet cannot be played just like that.
praise and there can be no greater one. In Hamlet, as in a mirror, many generations hauedo
their own features. And maybe that!s what its gensu
consisted of. The perfect Hamlet would be the most
Shakespearean and most contemporary Hamlet atritee s
time. Is that possible? | don!t know. But thathe pnly
way we can appreciate each Shakespearean st8ging.
asking how much of it belongs to Shakespeare and how
much of it is our contribution.

There are many themes in Hamlet: politics, violence
and morals, controversy about theory and pracdiceut
final goals and the meaning of life. Hamlet represents a
tragedy of love, the tragedy of a family, and & same
time a national, philosophical, eschatological and
metaphysical tragedy. All you like, and even mae,
tremendous psychological study, a bloody intriguéyiel
and a slaughter of large proportions. We can chddse
we need to know why and what for.

lon Omescu' "Hamlet sau ispita posibilului#

lan Kott ' "Shakespeare ' Our Contemporary#



